
Tura New Music has worked in the Kimberley since 2003. 
It brings cross-genre, contemporary live music and sound 
art to remote communities through an annual program 
of concerts, workshops and residencies, presented in 
partnership with local organisations. While anecdotally 
there has been much positive feedback about its work 
and impact, Tura recognised a growing need to more 
systematically monitor and evaluate its contributions to 
cultural and artistic life in Kimberley communities. With 
funding from The Ian Potter Foundation, Tura engaged 
a research team from Queensland Conservatorium 
Research Centre, Griffith University to develop an 
evaluation framework and tools for articulating the 
cultural difference that this program makes.

The Tura Tracks evaluation framework

Over the course of three fieldwork engagements, 
the researchers Gillian Howell and Brydie-Leigh Bartleet 
developed a bespoke evaluation framework, with outcomes 
drawn from the experiences, priorities and aspirations of 
the communities of the Kimberley with whom Tura New 
Music works. Stories shared by community members about 
their Tura experiences were translated into community-
relevant indicators and associated survey/interview 
questions for each part of the framework. These were then 
applied in a summative evaluation of Tura’s work in two 
Kimberley communities, testing and refining the framework 
and monitoring tools, and ensuring their suitability in 
community contexts. The ‘Tura Tracks’ project and findings 
provide the foundation for a longer-term evaluative process. 

TURA TRACKS 

Tura New Music is seen as a valued and reliable 
partner and collaborator. Its trusted, respectful, 
and longstanding relationships in communities are 
critical to Tura’s achievements, central to its continued 
growth and therefore to any efforts to scale the work.

A concern for communities is how Tura New Music’s 
activities and contributions can help to support the 
ongoing provision of music opportunities. With this in 
mind, the evaluation framework and monitoring tools 
have been designed to track incremental and cumulative 
changes to community capacities, resources, and 
connections for music and creativity. Tura’s is positioned 
to augment and ideally help to develop these over time 
within the scope of its annual residencies and touring.

Summary of findings
The findings of the summative evaluation show 
that Tura New Music brings distinctive musical 
opportunities to remote communities in terms of the 
instruments it features, the musical ideas and content 
it presents, and its commitment to collaborations 
with First Nations musicians, including local and 
nationally-acclaimed artists. Its concerts can enhance 
feelings of connection with the natural environment 
and help to strengthen community bonds.

Its focus on contemporary and experimental music and 
sound art is highly valued, and its concerts promote 
relaxing and peaceful feelings for many people, while also 
being stimulating and challenging. Tura’s music events 
and residency activities in particular can ‘shift the energy’ 
in the town, creating memorable experiences that people 
talk about long after the tour or residency has concluded.

Evaluation Summary

Domains Subdomains

1. Personal wellbeing
1a. Increased confidence, self-knowledge, reduced shame
1b. New skills and knowledge
1c. Relaxation, pleasure, enjoyment, engagement
1d. Recognition from valued others

2. Family and community
2a. Strengthening intergenerational bonds and connections
2b. Affirmation of community strengths and contributions
2c. Equality of opportunity for all people in the community
2d. Cross-community connections strengthened

3. Identity and culture 3a. Exploration and affirmation of First Nations’ and Australian identity
3b. Opportunities to identity with First Nations’ achievement

4. Aesthetic enrichment
4a. Aesthetic growth
4b. Aesthetic validation
4c. Enhanced connection to the natural and/or spirit world

5. Creativity stimulated 5a. Opportunities to participate across the receptive-active-creative spectrum
5b. Developing the creative and collaborative capacities of local individuals

6. Capacity and connections

6a. Increased local capacity for music engagement (e.g. knowledge, skills,
      confidence) among providers
6b. Increased local resources for music engagement
6c. Increased local access to local provision and providers
6d. Increased cooperation between local agencies

7. Two-way
7a. Engagement with diverse languages
7b. First Nations’ ways of knowing and reciprocity are prioritised
7c. Local culture, history, and landscape are creative resources
7d. Equal status for First Nations’ and non-Indigenous music and musicians



Songwriting with Year 8 students in the 2018 Tura 
residency brought the concept of ‘flow’ (with its 
multiple layers of meaning in the environmental, 
health, social, and cultural domains) to the fore (7b).

As the residency theme for 2019, upper primary 
students and their teacher explored the theme 
of ‘flow’ further, composing a song for the 
Fitzroy River (1b, 3a, 6a, 7c), a living ancestral 
being for the people of the Fitzroy Valley. 

They travelled on country to sing it to the River (4c), 
and to the senior artists at Mangkaja Arts Centre 
(2a), with support from the local bus company (6d). 

Indigenous language teachers in the school 
were impressed by the way the lyrics captured 
the holistic interconnections of country, culture, 
spirit, and wellbeing and suggested the lyrics 
should be translated into the three languages 
taught in the school (1b, 1d, 2a, 2c, 3a, 5b, 6a, 
7a, 7b, 7d). The language teachers recorded 
the new choruses with the Tura artist (5b). 

The recorded song became the school’s 
‘morning bell’ music, played daily to signal 
the start of the school day and heard by many 
of the surrounding community sites (e.g. at 
the kindergarten, at the Women’s Resource 
Centre), “putting a smile on everyone’s face” 
and creating a calm and happy vibe (1c, 1d, 6b) 
according to several informants from the town. 
It is played frequently on local radio (1d, 6b).

The children have sung it for numerous 
community events including the opening and 
closing of NAIDOC Week 2019 (1d, 2b, 5b, 6b, 
7a, 7b, 7c). Some primary students created a 
dance to go with the song, and entered in the 
school talent contest (1a). Younger students 
have since learned the dance too, and perform 
it with their older peers (1a, 1b, 1c, 1d, 2a, 2b). 
A music video of the song has been viewed 
over 1000 times online (vimeo.com/339259643) 
(1d, 2b) and shared on social media.

Community Elders have requested that the 
students perform the song for planned meetings 
with pastoralists and government concerning 
the Fitzroy River’s future, as a way of presenting 
the cultural value that the river holds for the 
young people of the region (1d, 2d, 3a, 6b, 
7a, 7b). And the Tura musicians performed the 
song throughout the 2019 Sonus tour, helping 
to share its appeal and its message beyond the 
Fitzroy Crossing community (2b, 3a, 3b, 5a).
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To request a copy of the full report, or for more information please contact the Queensland 
Conservatorium Research Centre, qcrc@griffith.edu.au or phone (07) 3735 6335.


